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High above Marine Drive in West
Vancouver, potter Tam Irving’s glass and
cedar studio looks out over rocky cliffs
to the sea, sky and arbutus trees. ‘We
tried to make it an almost transparent
building,’ says the designer, Michael
Kemble, ‘so that you can look through it
.from both above and below.’

‘It's a very simple structure, barn-like
in character and style. But we've opened
it up with lots of windows and skylights
so you get the feel of the outdoor
surroundings when you’re inside.’

‘l used to work in my cottage next door,’
says Tam lrving, ‘but that wasn’t very
satisfactory. The house was always
covered with clay dust and gradually my
work took over my living space. | decided
to add on a studio that would be designed
specifically for my work.’

In his discussions with designer Michael
Kemble, Irving asked for studio space that
would provide three basic areas—for
working, display and storage. ‘I didn’t
really have any strong feelings about the
appearance of the building,” notes Tam
Irving. ‘I liked the idea of heavy timbers
and strong forms as | felt that reflected
some aspects of my work. | like designing
strong forms in my pottery and sculpture
and that seemed appropriate for the
studio. Also, | wanted the studio to have
the feeling of a barn. Michael and |
thought along much the same lines so
that he was able to interpret, and improve
on, my ideas.’

‘The site was really the most important
influence on the design,’ says Michael
Kemble. ‘Actually, there wasn’t much of
a site, just a rocky ledge under the cliff.
We had to do quite a bit of blasting to
make room for the studio, and to ensure
that it would conform to the municipal
set back requirements. The site offered a
number of lovely views in addition to the
main one of the harbour and marina. The
cliff above the studio is quite beautiful,
and | wanted it to be visible as you
approached the studio from below, as well
as from inside the building.’

‘Tam already had his kiln in place
on a concrete slab, and that couldn’t be
moved. This meant that the main floor
of the studio had to be on the same level
as the kiln. A cedar deck connects the
studio with the kiln and the existing

. cottage. When Tam is ready to fire the
) kiln he can wheel his pots over on special
mobile carts he made himself.’
Dividing the space vertically accom-

modates the three requested areas.
Equipment and material are stored in the
basement level, the main floor is the work
area, and a small mezzanine area is

for display. The levels are connected by a
motorized lift for moving heavy materials.
Designer: Michael Kemble The total floor area is approximately
Owner: Tam Irvin 1,250 sq. ft. comprising 400 sq. f. in
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the basement, 600 sqg. ft. on the main
floor, and 250 sg. ft. on the mezzanine.

The heavy posts and beams used in
the construction convey the simplicity of
the building, and give it the barn-like
character Tam wanted. The structural
framework is accented by specially
fabricated connectors of black metal.

The studio is constructed from 6 X 6 in.
cedar posts and 6 x 12 in. cedar beams.
Sloping roof beams are of 3 x 12 in. cedar
spaced at 24 in. centres. Two-storey
windows at the front of the building
continue as eave-to-peak skylights on both
sides of the roof. This continuation of
the glass lets the roof and walls read as
one plane and opens up views on both
sides.

Both interior and exterior walls are
finished with 1 x 8 cedar. 'l didn't want
any delineation between exterior and
interior,” comments Michael Kemble. ‘With
the large expanse of glass and the same
cedar on outside and inside walls, you get
the feeling of being outside and inside at
the same time.’

Western red cedar shingles were used
for the roof because their scale and
texture seemed the most appropriate to
the building. Ceilings and floors are
spruce decking, chosen because it was
the most economical material and the
colour blended with cedar. Sheathing
throughout is COFl EXTERIOR plywood.

The cedar used on the two interior
end walls is applied diagonally to follow
the slope of the skylight beams. On the
west wall a sloping window repeats the
same angle, exposing a view of arbutus
trees.

The studio was constructed by the
client and designer. 't was a joint project,’
says Michael Kemble. ‘We both worked
on it, slowly, making a few changes as

- we went along. We hadn’t really decided

on the west window until we saw the
trees through the framing. We had to
haul all the materials up the cliff, and
this was slow going even though we had
a hoist lift. It was quite a job to bring up
the glass in one piece, but we made it.
And all the rock that came away from
the blasting had to go back down the cliff.
Luckily the marina across the street was
looking for fill so we were able to take it
over there.’

Both designer and client are pleased
with the finished studio. ‘it's a very
straightforward building,” notes Michael
Kemble, ‘but it works and is a beautiful
place to work in. There’s never any need
for artificial lighting even on the darkest
winter days.’

Tam Irving loves working in his studio.
His only criticism is that he sometimes
feels it’s almost too nice a place for
throwing clay.
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